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In Catenary Rhythms Anthony Hill experiments with using mathematical systems to construct
abstract compositions. The relationships between root rectangles and catenary curves in this
monochrome painting have been arranged by Hill to create a carefully balanced experience of pure
geometric form.



Hill started working on the composition for Catenary Rhythms in the early 1950s. After many
preliminary studies, he collaborated with a structural engineer to accurately draw out the catenary
curves in the final arrangement. A photograph of the engineer’s drawing was made into a print,
measuring just over 1m x 2m, which Hill painted over in black and white Ripolin, and mounted on
board. [1]

In 1954 this early version of Catenary Rhythms was part of the experimental exhibition Artist vs
Machine at the Building Centre in London, which highlighted abstract artists’ creative use of
industrial materials and techniques. Hill’s painting was shown next to a relief by Mary Martin and
photographs of reliefs by Charles Biederman, who had been an influential figure for Hill. [2]
Catenary Rhythms was destroyed after Artist vs Machine. However, studies and images of the work
continued to circulate. A reproduction was included in the influential book Nine Abstract Artists,
published at the end of 1954 to draw attention to contemporary non-figurative art in Britain. [3]

Catenary Rhythms was reconstructed for Anthony Hill’s major retrospective exhibition at the
Hayward Gallery in London (20 May – 10 July 1983), where it was shown alongside nine studies for
the original work. The artist consequently donated this version of Catenary Rhythms to the
University of East Anglia’s pioneering collection of abstract and constructivist art, which had been
initiated by Alastair Grieve in the 1960s. [4]
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