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In the 1940s Moore began to represent the family group in a number of maquettes, sculptures and
drawings. Each represented two adults with one or two children. He started to explore the subject in
a sustained way thanks to a commission from Henry Morris, the Chief Education Officer in
Cambridgeshire. Morris had a new conception of colleges for primary, secondary and adult
education, which would act as a cultural, leisure and social centre for the entire community. He
commissioned Moore to create a sculpture for Impington Village College.

Morris approached him when the College first opened in 1939, but the funds were not raised until
five years later, in 1944, when Moore began to develop his ideas. Appropriate to its context, Moore
conceived a family group - his first sculpture on the theme. He filled two sketchbooks with ideas,
then created eight maquettes on the subject. Unfortunately none were selected for the commission
as the committee rejected the idea.

Coming after his terracotta maquettes, the present drawing was not a study for the sculpture, but a
fully worked drawing in its own right. Family Group differs from many of Moore’s wax-relief
drawings, in that the wax marks the background, so the watercolour distinguishes the figures.
Three-dimensional form is implied through the contour lines that Moore described as ‘sectional’
lines. They delineate the curves of the figures, both horizontally and vertically.
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Like Brandt, the subject of the family occupied Moore. However, in contrast to Brandt’s Depression-
era scenes of hardship in the home, Moore’s drawings and sculptures of family groups were made
towards the end of the war and into the beginning of the post-war period. The works offered a vision
of a then-typical nuclear unit - usually a mother, father and two children - at an optimistic time of
reconstruction when Britain was moving towards a progressive welfare state.
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