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As a newly married young artist, Moore often asked his wife Irina to model for his drawings. This
study was made in his home-studio in the year they had married. Moore’s niece, Ann Garrould,
remembered Irina as having ‘the ability to sit motionless for what, at least to me as a child, seemed
unconscionably long periods. She radiated a sense of tranquillity, of serenity.’ [1]

The dark outlines of the figure suggest the solidity of one of Moore’s sculptures, and the brown
tones in the torso imply stone. The treatment of the facial features echoes some of his sculpture of
the period, in particular his masks of 1927–9. Irina’s left eye has no iris, so it could be closed, but it
looks more like the blank void of a mask.

Alan Wilkinson, who has done the most sustained analysis of Moore’s drawings, identifies a number
of common characteristics across his life studies. ‘Among the most obvious features . . . are their
sculptural quality, the primacy of modelling and the use of as many as four media in a single
drawing.’ [2]

Another key aspect that Wilkinson identifies in Moore’s drawings as a professional artist (rather
than as a student) is that his figures are in relaxed naturalistic standing or seated positions. [3] This
is opposed to the classical poses that Moore had to copy faithfully at art school, or even the reclining
figures of much of his sculpture. Each of these fundamental features can be seen in the present



drawing. The intensely worked areas in ink and chalk offer shadow and contour, contrasting with the
highlights from the white of the page. Moore first created the outline and contours in chalk, then
added shading with further chalk and wash. Finally he defined detail and accents in ink.

Tania Moore, September 2020
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