


Wine glass

Not on display

Title/Description: Wine glass

Born: 1900 c.

Object Type: Drinking glass, Tableware
Materials: Glass, Silver

Technique: Blow moulding
Measurements: h. 140 x w. 65 x d. 65 mm
Accession Number: 21048A

Production Place: Austria, Germany
School/Style: Art Nouveau

Credit Line: Donated by Sir Colin and Lady Anderson, 1978

This unsigned wine glass may have been manufactured in Austria or Germany around 1900. Its
linear decoration reveals the artistic influence of the Art Nouveau style on European applied design.
The German counterpart to Art Nouveau, ‘Jugendstil’ (Youth Style), took its name from the Munich
journal Die Jugend. Founded in 1896, Die Jugend featured illustrations by Secessionist artists and
designers who identified with the new aesthetic movement. [1]

Blow moulded in green glass, this drinking vessel has an inverted-bell shaped bowl, a slender stem
and circular foot. The wine glass is decorated with an electro-deposited silver onlay design, which
comprises a circular motif containing a cluster of three stylised fruits or berries flanked by
scrollwork.

Silver deposit glass or silver electroplated glass was developed from techniques patented by Oscar
Pierre Erand and John Benjamin Round for Stevens & Williams Ltd in Birmingham, England in 1889
and by john H. Sharling of New Jersey, USA in 1893. [2] Popular at the turn of the 20th century, the
process of electroplating glass remained costly and labour intensive until it was revived and adapted
in the late 1940s. [3]

The method of producing silver onlay is summarised below:

‘The design would be handpainted onto the surface with a special flux - a mixture of turpentine and



powdered silver, copper or brass. The glass was fired in a kiln to permanently fix the pattern onto it,
then cooled and cleaned and placed into a water filled tank with a sheet of silver. Electric current
was then set up between the silver and the tank walls. The silver ions would migrate from the sheet
and attach themselves to any other silvery metal surface within the field of the electric current. The
longer the process continued, the thicker the build-up of the silver coating.’ [4]

This item is one of two identical wine glasses in the Sainsbury Centre Collection (see ohject
21048B). A green glass vase with silver electro-deposited decoration complements this set (see
object 21049). All three items were gifted to Sir Colin and Lady Anderson by Derek Hill in 1964. [5]
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